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Abstract. The article examines the influence of cultural and ethnic factors on the formation of modern architecture in the
cities of Western Kazakhstan. Particular attention is paid to the architectural appearance of such cities as Atyrau, Uralsk, Aktau
and Aktobe, which analyze how traditions that have developed at the junction of many cultures are reflected in architectural
forms. The importance of preserving ethnic heritage, which contributes to the creation of an urban environment that harmoni-
ously combines historical values and modern requirements, is emphasized. Particular attention is paid to issues related to ur-
banization and globalization, which often lead to the loss of local identity. Examples from practice show how the use of ethnic
ornaments and characteristic forms can become the basis for the formation of architectural objects that emphasize the cultural
uniqueness of the region. At the same time, the study emphasizes the need to consider historical and cultural features when
creating new buildings and infrastructure. The article raises problems associated with the lack of attention to national heritage
in modern projects, as well as the lack of a systematic approach to the popularization of ethnic architecture. Recommendations
include the introduction of cultural and ethnic factors into architectural design, the development of educational initiatives for
professionals, and the involvement of local residents in the process of creating an urban environment. The article concludes by
emphasizing the importance of considering cultural and ethnic characteristics when designing architectural objects, which
allows for the creation of a harmonious and culturally valuable urban environment. The modern architecture of Western Ka-
zakhstan reflects a unique combination of traditions and modern approaches, highlighting it as an important element within the
framework of global architectural processes.

Keywords: Western Kazakhstan, historical heritage, cultural traditions, heritage, architectural trends, identity.

1. Introduction The purpose of the article is to study the influence of cul-
tural and ethnic factors on the modern architecture of Western
Kazakhstan and to determine the ways of integrating tradition-
al motifs into modern architectural projects. This work will
examine the main aspects in which cultural and ethnic diversi-
ty is reflected in architectural forms and solutions. Particular
attention will be paid to how traditional heritage is integrated
with current architectural styles, contributing to the creation of
a holistic and culturally significant urban environment.
Specific examples of modern architectural projects that re-
flect the influence of cultural and ethnic factors were analyzed.
These projects were studied in the context of their historical
significance, cultural identity and innovative approach to ar-
chitectural design. The relevance of the study is due to the
need to preserve cultural heritage in the context of intensive
urban development and improve the architectural quality of the
environment. Analysis of architectural projects in Western
Kazakhstan allows us to trace how traditional motifs are
adapted to modern requirements and form a unique image of
the region. Cultural and ethnic factors are a set of historical,
social, religious, artistic and traditional features characteristic
of the population of a particular region, which influence archi-
tectural solutions. In the case of Western Kazakhstan, these
factors form a unique regional identity reflecting the richness
of the cultural and ethnic heritage of the steppe zone. Cultural
factors are associated with historically established norms,

Western Kazakhstan, including the cities of Atyrau, Uralsk,
Aktau and Aktobe, is a region with a rich cultural and historical
heritage, formed under the influence of many ethnic groups. For
centuries, this territory has been a crossroads of cultural interac-
tions, which has significantly influenced the formation of the
architectural landscape of the region. In recent decades, against
the backdrop of globalization processes, interest in preserving
ethnic heritage in architecture has increased.

The modern architecture of Western Kazakhstan is a har-
monious combination of traditional motifs and modern archi-
tectural solutions, where cultural heritage organically interacts
with innovation. Various ethnic groups, including Kazakhs,
Russians, Tatars and others, play an important role in shaping
the architectural appearance of the region, which gives the
space diversity and uniqueness. Traditional forms, ethnic ele-
ments and cultural symbols are reflected in modern projects,
emphasizing the historical continuity and significance of the
cultural heritage of the region. The study examines the main
areas in which ethnic diversity and cultural heritage are re-
flected in architectural solutions. Particular attention is paid to
how these factors contribute to the creation of a unique and
harmonious appearance of cities, ensuring the preservation of
their cultural and historical significance in the context of ur-
banization and globalization.
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traditions, art and way of life of the people. For example, the
architectural traditions of the Golden Horde, the Kazakh
Khanate, the period of the Russian Empire and the Soviet era.
Also, ornaments used in applied art (carpet weaving, jewelry),
which are reflected in architectural details. Ethnic factors in-
clude features associated with the national composition of the
region and the diversity of cultures of the ethnic groups living
in Western Kazakhstan. For example: architectural influences
of other nations (Russians, Tatars, Ukrainians, Germans),
forming ethnocultural diversity.

This article focuses on three aspects: firstly, the study of
historical and cultural prerequisites for the development of
architecture in the region; secondly, the analysis of modern
architectural objects in Western Kazakhstan; thirdly, the de-
velopment of recommendations for the integration of national
elements into modern architectural design.

1.1. Subsection

At present, the theory of architecture in Kazakhstan re-
quires fundamental scientific research aimed at studying con-
temporary architecture and its symbolic meaning, with a spe-
cial focus on the aesthetic heritage of the Kazakh people. A
review of this topic helps systematize knowledge about the
role of cultural and ethnic factors in shaping modern architec-
ture in Western Kazakhstan. In recent years, researchers and
practicing architects have paid particular attention to preserv-
ing national identity in architecture [1].

E.T. Danibekova’s research focuses on form-generation
processes and architectural typology, with special attention to
methods of integrating ethnic motifs into contemporary ar-
chitecture [2]. Her works provide a detailed analysis of how
local materials, such as natural shell limestone, are used in
modern architectural projects. The application of such mate-
rials not only highlights the cultural and ethnic identity of the
region but also demonstrates an environmentally conscious
approach. This methodological perspective contributes not
only to the preservation of national architectural heritage but
also to strengthening sustainability principles in architectural
practice.

E.M. Baytenov, in his studies on the historical evolution of
architecture, emphasizes the importance of preserving tradi-
tional architectural forms as an essential part of cultural herit-
age [3]. Traditional elements of Kazakh architecture, such as
yurts and decorative ornaments, are increasingly incorporated
into the design of modern buildings, ensuring a synthesis of
cultural-historical motifs with innovative architectural solu-
tions. This approach not only supports the continuity of cultur-
al values but also facilitates their transmission to future gen-
erations while aligning with contemporary architectural stand-
ards and practices.

G.S. Abdrassilova conducts a detailed analysis of various
aspects of architectural typology in mass housing and public
buildings, highlighting the importance of incorporating cultur-
al and ethnic factors into the design process [4]. Amid growing
globalization and urbanization, preserving the cultural identity
of the region has become particularly significant. This can be
achieved through the deliberate integration of ethnic motifs
and symbols into modern architectural solutions.

During the research process, key challenges hindering a
deeper examination of this topic were identified. These include
the loss of distinctive features of traditional architecture and
insufficient attention to cultural traditions in design practices
[5]. One of the primary contributions of this study lies in con-
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ducting a systematic analysis of the interaction between cul-
tural factors and the architectural practice of the region.

Unlike previous studies, which predominantly focused on
historical contexts, this research emphasizes the influence of
cultural and ethnic factors on contemporary architectural pro-
cesses, revealing their significance in shaping the region’s
current architectural landscape [6]. The literature review
demonstrates that cultural and ethnic factors play a crucial role
in shaping modern architecture in Western Kazakhstan. Suc-
cessful architectural projects confirm the possibility of harmo-
niously integrating traditions and innovations. However, for
further development, efforts are needed in state support, pro-
fessional training, and the promotion of ethnocultural values in
architecture.

2. Materials and methods

The study aims to identify key architectural solutions that
reflect national identity and to determine the relationship be-
tween the region's cultural heritage and its modern urban de-
velopment. An integrative approach was applied, allowing for
a comprehensive examination of the influence of cultural and
ethnic factors on contemporary architecture in Western Ka-
zakhstan. This approach enabled the exploration of various
aspects of the topic within the context of regional identity:

- field research — a study of architectural objects in the re-
gion, including photography, visual analysis, and documenta-
tion of architectural features. This helped capture the specifics
of the relationship between architecture and cultural and ethnic
traditions.

- architectural and artistic analysis — a detailed examina-
tion of decorative elements, structural solutions, and material
choices that demonstrate the adaptation of ethnic motifs in
modern buildings in the region.

- historical and cultural analysis — an investigation into the
evolution of architectural forms, artistic techniques, and deco-
rative elements that reflect the historical heritage and cultural
unigueness of Western Kazakhstan.

- analysis of scientific and project literature — a review of a
wide range of publications, project documentation, and analyt-
ical materials covering aspects of contemporary architectural
design in the regional context.

- comparative method — a comparison of modern architec-
tural solutions in Western Kazakhstan with examples from
other regions, which allowed for the identification of unique
features shaped by cultural and ethnic diversity.

- identification of stable patterns — analyzing trends and
key principles of integrating ethnic and cultural symbols into
design, contributing to the creation of a harmonious architec-
tural environment.

By applying a comprehensive set of methods, this study
not only delves into the essence of cultural and ethnic influ-
ences on regional architecture but also proposes strategic rec-
ommendations aimed at preserving cultural identity amid
modern urbanization.

3. Results and discussion

Western Kazakhstan, including such regions as Atyrau,
Mangistau, West Kazakhstan and Aktobe, has a unique mul-
ti-thousand-year history, rich cultural heritage and diverse
traditions. This region plays a significant role in shaping the
architectural appearance of the country. In recent years, there
has been an increasing interest in the preservation and revival
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of ethnic heritage in architecture, which indicates the desire
to preserve the historical and cultural identity of the region.
Architectural projects in Western Kazakhstan, embodying
national identity, play a key role in preserving and promoting
the cultural heritage of the region. They not only reflect the
rich history and traditions, but also integrate these elements
into modern architectural forms and functions. Cultural and
ethnic factors are a combination of historical, social, reli-
gious, artistic and traditional features characteristic of the
population of a particular region, which influence architec-
tural solutions. In the case of Western Kazakhstan, these
factors form a unique regional identity that reflects the rich-
ness of the cultural and ethnic heritage of the steppe zone.
Cultural factors are broader phenomena associated with his-
torical traditions, religious beliefs, lifestyle and social norms
of society. And ethnic factors are associated with the con-
struction features inherent in the various nationalities living
in the region [7].

Aktobe is one of the largest cities in Western Kazakhstan,
which is distinguished by its dynamic development and rich
cultural heritage. In the city, between the streets of G. Zhu-
banov and M. Mametov, a park ensemble with several cul-
tural and religious sites has been formed. Along Abilkair
Khan Avenue, there are buildings of a mosque with the sym-
bolic name «Nur-Gasyr», and across the park «Astana» - two
palaces: the wedding «Neke Saray» and the artistic «Oner
Saray». The water-green boulevard is located in the center
between the Orthodox St. Nicholas Cathedral and the region-
al mosque «Nur Gasyr», personifying a tolerant attitude
towards different faiths and ethnic groups, as well as the
unity of all the peoples of Kazakhstan. The composition of
the boulevard includes a memorial rotunda, an amphitheater
for 170 seats, a monument «Shanyraky», signifying the unity
of the citizens of the country (Figure 1). Also, there is a color
music fountain called «Bowl of Abundance», which has
become a symbol of the hospitality and generosity of the
inhabitants of Kazakhstan.

Ethnic factor - the arches are as:
with the yurt - the traditional dy

nature.
This form carries ethnic identity and a
connection with nomadic culture,

Cultural factor - the object is made in a
modern style, but at the same time

aintait connection with national
-ments. This demonstrates the synthesis

Figure 1. Memorial rotunda in Aktobe. Note — compiled by the
author

While the mosque has a traditional centric-domed struc-
ture, the facades of the other two buildings, the wedding
Neke Sarayir and the artistic Oner Sarayi, also reflect the
arched-domed theme typical of architectural monuments. For
example, the central place on the Neke Saray1 facade is oc-
cupied by a translucent dome in a symmetrical composition
(Figure 2). The facade of the wedding palace is supported by
a powerful arcade, creating a kind of entrance to the park
area of the complex. The Palace of Arts also adheres to the
arched composition, but in a flatter version, hinting at the
general theme of the composition.
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Ethnic factor - the dome symbolizes the
connection with nature and the sky, which
is part of the worldview of nomadic
peoples.

and smooth

culture striving to integrate national
identity into a global context.

Figure 2. «Neke Saraiy» in Aktobe. Note — compiled by the
author

All three objects are connected by a vertical symbolic ste-
le dedicated to the Independence of Kazakhstan, which is the
central axis of the entire composition (Figure 3).

Ethnic factor - the ormaments on the base
and surrounding elements of the stele
the cthnic heritage of the

emphas
/ Kazak
Cultural factor - the cagle emphasizes the
cultural connection with the modern
sovereignty of the country. It is also a
symbol that conveys the connection of the
Kazakhs with nature.

Figure 3. Symbolic stele in Aktobe. Note — compiled by the au-
thor

Aktobe Regional Philharmonic named after Gaziza Zhu-
banova or «Oner Sarayi» - this philharmonic becomes a
place for holding various cultural events, festivals and educa-
tional programs. Its architecture embodies elements of tradi-
tional Kazakh architecture, such as domes, arched structures
and decorative ornaments, which makes the building unique
and nationally colored (Figure 4). The interior decoration of
the center is also distinguished by the use of national carpets,
textiles and works of art, creating an atmosphere of authentic
Kazakh culture. The center provides a wide range of oppor-
tunities, including concert halls, exhibition areas, classrooms
and workshops, which contributes to the organization of
various cultural and educational events. The spaces of the
center are adapted for various types of activities, which al-
lows for the active participation of both local residents and
tourists in the cultural life of the region.

Ethnic factor - the presence of national
patterns in the design of the facade reflects
the ethnic identity of the Kazakh people.

- These patterns often symbolize nature,
spiritual connection with the past and unity.

Cultural factor - the building is dedicated to
the preservation of national traditions
through art. A cultural center that combines
traditional and modemn approaches,
organizing festivals, exhibitions, musical
and theatrical performances, where local
and world culture meet.

Figure 4. Aktobe Regional Philharmonic named after Gaziza
Zhubanova in Aktobe. Note — compiled by the author
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An important trend in the modern architecture of Western
Kazakhstan is the creation of buildings that reflect the na-
tional and cultural characteristics of the region. For example,
some administrative buildings and public spaces in the city
center were designed using elements of traditional Kazakh
architecture. This is reflected in the design of the facades,
where national ornaments and symbols reflecting the ethnic
identity of the region are often found. One striking example
is the new restaurant «Rakhat» in Aktobe, which combines
elements of traditional Kazakh architecture. The facade of
the building is decorated with ornaments characteristic of
Kazakh culture, and the interior uses motifs associated with
national art and crafts (Figure 5).

Cultural fagtor - the buildi
preserving traditions through national
dishes.

Figure 5. Restaurant «Rakhat» in Aktobe. Note — compiled by
the author

Atyrau, located at the crossroads of Europe and Asia, is
an important cultural and economic center of Western Ka-
zakhstan. Atyrau is located on the Ural River, and the con-
ventional border between Europe and Asia runs along this
river, dividing the city into two parts - European and Asian.
This is reflected in the appearance of the city, its ancient and
modern attractions. The city, with its rich history and multi-
national population, is a unique example of how cultural and
ethnic factors can influence the development of modern
architecture. Atyrau has a predominantly regular grid of
streets that run from north to south and from west to east.
Significant areas of the left-bank part of the city are occupied
by industrial enterprises. The main highways of the city
along the east-west axis are: Beibarys Avenue, Satpayev /
Abay, Gumarov / Auezov, Abay Kunanbayev Streets; along
the north-south axis: Bigeldinov/Kurmangazy/Zhastar Ave-
nue, which runs almost through the entire territory of the city
and parallel to the Ural River, and Isatay Avenue, which ends
at Satpayev Street. The main centers of the city, key objects
and the most interesting compositional solutions of adminis-
trative and public centers, as well as the residential sector,
are concentrated at the intersection of these streets.

The Qazagstan Hotel in Atyrau is an example of modern
urban architecture adapted to the cultural and ethnic context
of the Western Kazakhstan region. The rounded corners of
the facade create a softness of perception, and the horizontal
stripes on the facade enhance the dynamics and give the
building elegance (Figure 6). This approach to design refers
to the ideas of symmetry and balance, characteristic of tradi-
tional Kazakh architecture. There is no obvious ethnic orna-
ment on the facade, which emphasizes the modern character
of the architecture. However, smooth lines and soft forms
can be reminiscent of the traditional aesthetics of yurts or the
curves of the steppe landscape. The hotel demonstrates
Atyrau's desire to integrate traditions into a modern format.
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The absence of pronounced ethnic elements emphasizes the
building's versatility for receiving international guests, which
is important for a region with a developing oil and gas indus-

try.

Figure 6. Restaurant «Qazagstan» in Atyrau. Note — compiled
by the author

The building of the Academic Kazakh Drama Theatre
named after Makhambet Utemisov is an example of the syn-
thesis of classical architecture and cultural features of the
Western Kazakhstan region. The building is made in the
classical style, with characteristic columns and a triangular
pediment, which refers to the architectural traditions of an-
tiquity (Figure 7). This style emphasizes the importance of
the theater as a cultural and public object. The main decora-
tive part of the facade is the colonnade, which emphasizes
the monumentality and solemnity of the building. Snow-
white columns create an impression of lightness and harmo-
ny, symbolizing cultural heritage and stability. The design of
the facade contains elements of national aesthetics: soft lines
and symmetry of the composition. White fences and stairs in
front of the entrance emphasize the solemnity of the building.
The theater is named after Makhambet Utemisov, a Kazakh
poet, composer and freedom fighter. This emphasizes the
connection of the object with national history and culture.
The building itself becomes a symbol of the preservation and
popularization of Kazakh culture through art. The Drama
Theatre is a place where the stories, traditions and philoso-
phy of the Kazakh people are revealed through performanc-
es. The architecture of the building supports this concept,
creating a solemn and inspiring atmosphere.

Figure 7. Academic Kazakh Drama Theater named after Ma-
khambet Utemisov in Atyrau. Note — compiled by the author

And the Kurmangazy Palace of Culture, built in a style
that combines elements of oriental architecture and national
Kazakh architecture. This building is an example of how
cultural and ethnic factors are reflected in the architecture of
the region (Figure 8). The facade of the building features
arched openings, which are a characteristic feature of oriental
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architecture. The arches add softness and harmony to the
appearance of the building, creating a sense of monumentality
and grace. The use of light material in the cladding of the
building emphasizes its connection with the local nature and
climatic features of the region. Light stone reflects the sun,
which visually lightens the massiveness of the building. In
front of the building there is a sculpture that symbolizes cer-
tain cultural and historical aspects. It adds an additional accent
to the space in front of the building and emphasizes the im-
portance of the object. And the arches and turrets refer to ori-
ental architecture, which emphasizes the geographical location
of the region, located at the junction of Europe and Asia. This
combination forms a unique identity of the building.

Figure 8. Kurmangazy Palace of Culture in Atyrau. Note —
compiled by the author

Uralsk, a historic city in western Kazakhstan, is famous for
its rich cultural heritage and unique architecture that reflects
centuries of interaction between different ethnic groups. The
architectural appearance of Uralsk has been shaped by many
factors, including cultural and ethnic characteristics, which is
reflected in the city’'s modern buildings. The city is actively
developing beyond its historical center, mainly in the northern
and western directions. A microzoning system is used in new
areas. Unlike the old part of the city, residential buildings in the
northern microdistricts, such as Samal, Kunayeva, 9th microdis-
trict and Zhana-Orda, are distinguished by increased number of
storeys. Modern Uralsk is an oasis city, where planning zones
are separated by significant distances, spatial gaps and elements
of the natural landscape. The Atameken Creativity Center has
distinct features of classical architecture: symmetry, colonnade,
triangular pediment with decorative ornament (Figure 9). This
emphasizes its status as an important public or cultural site. The
triangular pediment above the colonnade is decorated with an
ornament that includes elements of Kazakh national symbols
and reflects the ethnic identity of the region. This building
demonstrates how ethnic and cultural features can be integrated
into modern architecture, maintaining a balance between classi-
cal and national traditions. It emphasizes how architecture can
become a link between the past and the present.

Figure 9. The Atameken Creativity Center in Uralsk. Note —
compiled by the author
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The Friendship House building also demonstrates how
modern architectural forms can include elements of national
symbols, creating harmony between tradition and modernity
(Figure 10). The arched forms and symmetry of the facade
reflect the influence of traditional Eastern architecture, which
indicates the desire to preserve national motifs in modern
buildings. The balustrades and decorative elements of the
facade add solemnity and elegance, and also emphasize the
cultural identity of the building. As a public and cultural
facility, the Friendship House symbolizes interethnic unity
and friendship of peoples, which is especially important in
multinational Western Kazakhstan.

Figure 10. House of Friendship in Uralsk. Note — compiled by
the author

Uralsk is one of the oldest cities in Kazakhstan, which
preserves many architectural monuments built in the 19th
and early 20th centuries. These buildings were erected under
the influence of Russian architecture, but they also feature
elements typical of Kazakh and Tatar architecture. Modern
architects of Uralsk actively use these historical motifs when
creating new buildings.

Aktau is located on the shores of the Caspian Sea, which
has a significant impact on the architectural solutions in the
city. The Caspian Sea is the main natural city-forming source
of the city's development. In accordance with this, the main
highways were laid parallel to the coastline; they were
crossed by transverse streets dividing the city into approxi-
mately equal-sized quarters. At the same time, several spatial
nodes were laid, open to the sea to varying degrees. The
complex terrain influenced the spatial development of the
city: the difference in altitude predetermined the observation
platforms opening from the intersections closest to the coast.
The modern architecture of Aktau is a unique combination of
tradition and innovation. The influence of cultural and ethnic
factors plays a key role in shaping the architectural appear-
ance of the city, which allows it to preserve its unique identi-
ty in the context of globalization. Aktau architects continue
to seek a balance between preserving cultural heritage, creat-
ing a harmonious and sustainable urban environment that
reflects the richness of the cultural and ethnic diversity of the
region [8].

Figure 11. «House of Friendship», Aktau. Note — compiled by
the author
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An example is the building that is the House of Friend-
ship in the city of Aktau (Figure 11). This public building is
of great importance for the cultural and ethnic life of the
region. The House of Friendship is a center where work is
carried out to strengthen interethnic harmony. It symbolizes
the peaceful coexistence of various nationalities in the re-
gion. Events aimed at popularizing the traditions, culture and
language of various ethnic groups are held here. The building
is made in a symmetrical form with a pronounced central
entrance, which is accentuated by high columns and arched
windows, which emphasizes the solemnity and significance
of the building. The central dome symbolizes harmony and
unity, which corresponds to the concept of the House of
Friendship - a place where different ethnic and cultural
communities unite. The House of Friendship becomes not
only a cultural, but also a symbolic center of the city, empha-
sizing the unity and harmony in a multinational society. The
combination of classical architecture with modern functions
highlights how cultural and ethnic aspects are integrated into
the architecture of public buildings.

4, Conclusions

The modern architecture of Western Kazakhstan is the re-
sult of a complex and multifaceted interaction of cultural and
ethnic factors. The process of preserving and transforming
traditional forms, meaningful use of ethnic motifs and inte-
gration of cultural heritage symbols form the distinctive
architectural appearance of the region [9].

Today, modern buildings in Western Kazakhstan often
include elements of national design, such as decorative or-
naments and color schemes that reflect Kazakh culture. Ar-
chitects strive to create comfortable and functional spaces,
considering the climatic conditions and cultural characteris-
tics of the region. Architectural projects with national identi-
ty in Western Kazakhstan play an important role in preserv-
ing and developing the cultural heritage of the region. They
contribute to strengthening national identity, popularizing
cultural traditions and creating a comfortable and sustainable
urban environment.

The factors of cultural and ethnic characteristics of West-
ern Kazakhstan, formed under the influence of history and
diversity of peoples, are reflected in:

- the use of national ornaments on the facades of build-
ings.

- the formation of architectural elements inspired by
yurts, domes and arches, symbolizing unity and harmony.

- the use of local natural materials such as shell rock,
limestone and light stone, which emphasizes the ecological
and cultural connection with the territory.

For further development of this area, it is important to
initiate fundamental research focusing on the analysis of
modern architectural language and its symbolic content in the
context of the cultural traditions of the Kazakh people. Such
research can not only ensure the preservation of the unique
features of the architectural heritage, but also adapt them to
modern needs, contributing to the creation of a balanced,
sustainable and culturally rich architectural space:

- research and rethinking of traditional motifs: firstly, this
can be the organization of interdisciplinary research for an
in-depth study of traditional architecture and its adaptation to
modern conditions. Secondly, the creation of digital archives
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and databases containing information on national elements,
their symbolism and application options.

- application of sustainable design principles. That is, this
is the integration of natural materials and traditional con-
struction technologies to improve the environmental friendli-
ness of projects. Also, the development of projects that con-
sider the climatic and natural conditions of the region, which
contributes to increased energy efficiency.

- popularization of the national style: this includes hold-
ing architectural competitions and exhibitions focused on the
integration of national elements. And also, the development
of tourist routes that include objects with pronounced nation-
al motifs.

The architecture of Western Kazakhstan is a tool for vis-
ually representing national identity, influencing the percep-
tion of the region both among local residents and in the in-
ternational arena. The integration of national elements into
modern architectural design is not only a way to preserve
cultural heritage, but also an opportunity to create a unique
and sustainable environment that meets the demands of the
time [10]. Further research on this topic requires a compre-
hensive approach based on the interaction of architects, sci-
entists, public and government agencies. Only through such
cooperation is it possible to achieve sustainable development
of the region, preserve its cultural heritage and adapt to the
challenges of modernity and globalization.

References

[1] Abdrasilova, G. (2015). Fundamentals of regional architecture of
Kazakhstan: Monograph. Almaty
Abdrasilova, G. (2013). Continuity of architectural traditions as a
condition of regional identity. In Proceedings of the Internation-
al Conference «Sustainable Development of Contemporary
City», Baku
Abdrasilova, G. (2017). Regional factors in modern architecture
of Kazakhstan. In Proceedings of the X1l International Scientific
and Practical Conference named after Tatlin «Rehabilitation of
the Urban Living Space», Penza
Abdizhapbarova, A. & Duysebay, Y. (2019). The influence of
ethnocultural worldview on architecture. Vestnik KaZGASA. Ar-
chitecture and Design, (1), 35-40. https://vestnik.kazgasa.kz/ru
Baigabatova, N. (2020). Architecture of the Kazakh diaspora
(18th — early 20th centuries). Journal of Advanced Research in
Dynamical and Control Systems, 12(3 Special Issue), 1200-1205.
https://doi.org/10.5373/JARDCS/V12SP3/20201367
Baytenov, E. (2019). Regional features of architecture: A tutori-
al. Almaty: KazGASA
Danibekova, E. (2022). Problems of formation of regional identi-
ty in modern architecture of Kazakhstan (doctoral dissertation).
Retrieved from: www.nauka.kz
Duysebay, Y. & Duysebay, Y. (2023). Cultural heritage and
innovative architecture of Kazakhstan in the 21st century. Vest-
nik KaZGASA, Architecture and Design, 1(87), 25-34.
Feoktistova, Y. & Bayash, A. (2015). Architectural heritage of
underground mosques of Western Kazakhstan in the context of
development of historical and cultural tourism cluster. In Pro-
ceedings of the International Scientific and Practical Conference
«Architecture and Construction in the Context of Global Integra-
tiony, Kazakh National Technical University named after K.I.
Satpayev, Almaty
[10] Gabitov, T. (2013). National culture: Tradition and innovation
(On the basis of semiotic analysis of Kazakhstan’s capital). Pro-
cedia - Social and Behavioral Sciences, 81, 32-39
[11] Glaudinov, B. (2019). Evolution of architecture in Kazakhstan
from ancient times to the beginning of the 20th century: Mono-
graph. Almaty: 1zd. Dom «Stroitelstvo i arkhitektura»

(2]

(3]

(4]

(5]

(6]
(7]

(8]

(9]


https://vestnik.kazgasa.kz/ru
https://doi.org/10.5373/JARDCS/V12SP3/20201367
http://www.nauka.kz/

A. Tanzharykova et al. (2025). Architecture and Civil Engineering, 2(1), 14-21

[12] Glaudinova, M.B. (2020). Modern architecture of Kazakhstan:
Identity phenomenon in the Western cities. Journal of KazGASA,
3(77), 17-25

[13] Iskandarov, M. (2012). Search for regional architectural identity.
Novyy Uralskiy stroitel, 5(118). Retrieved from: http://www.nus-
ural.ru/archive/2012/5/423/773/

[14] Liu, Q. (2011). Discuss the loss of traditional culture in modern
architecture. International Conference on Civil Engineering and
Transportation, ICCET 2011, (99-100), 42-45,
https://doi.org/10.4028/www.scientific.net/ AMM.99-100.42

[15] Murzagaliyeva, E. (2021). «New Regionalism» in the architec-
ture of the 21st century. Scientific Journal — Vestnik KaZGASA,

[17] Skalkin, A. (2017). The concept of identity and the factors of its
formation. Architecture and Modern Information Technologies,
4 (40), 57-67. Retrieved from:
http://marhi.ru/AMIT/2017/4kvart17/05_skalkin/index.php

[18] Yazar, N.E. & Edgii, E. (2022). Adaptive reuse of historic build-
ings: Use of space syntax for evaluation of sustainability. Pro-
ceedings of the 13th International Space Syntax Symposium,
Bergen

[19] Tanzharykova A.D. & Maulenova G.D. (2024). The Influence of
Cultural and Ethnic Factors on the Modern Architecture of
Western Kazakhstan. Central Asian Journal of Art Studies, 9(3).
Retrieved from: https://cajas.kz/journal/article/view/917/516

1(71), 114-118

[16] Pandya, S. (2020). Architecture in national identities: A critical
review. Journal of National Identities, 22(4), 381-393.
https://doi.org/10.1080/14608944.2020.1812825
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Annarna. Makanana bateic KazakcTan kKananapbIHBIH 3aMaHayd COYJIET OHEPiHIH KaJlbIITACYbIHA MOJCHHU JKOHE dTHHKA-
JBIK (haKTOpIapbIH dcepl KapacTelpbutrad. ATeipay, Opan, Akray, AKTe0€ CUSKTHI KajajJap/IblH COYJIETTIK KelOeTiHe epeKIe
Ha3ap aynapbUIbIN, OHJA KONTEreH MOACHUCTTEP/IIH TOFBICKAH JKEPIHJC KAIbINTACKAH IOCTYPJICPIiH COYICTTIK (opmanapaa
Kayail KepiHiC TamlKaHbl capajaHajabl. Tapuxu KYHABUIBIKTAp MEH 3aMaHayH TajanTapibl YHJIECIMAl YHJIECTIpeTiH KaJlaJIbIK
OpTaHbI KypyFa BIKIAJ €TeTiH STHUKAJIBIK MYPaHbI CaKTayAbIH MaHbBI3ABUIBIFEI aTan oTiai. KebiHece yeprimikTi OipereimikTi
JKOFAITYFa OKeJICTiH ypOaHm3anus MeH kahaHmaHyFa KaThICTBI Moceselepre epekile Haszap aynaapbutanbl. ToxipuOeneH
QJIBIHFAH MBICAJIAP STHUKAJIBIK OF0-6PHEKTEp MEH CHIIATTaMaJbIK (opMayiapbl NMaiifanaHy aliMaKkThIH MOJCHH €peKIIeNiriH
KOPCETETIH COYJIET HbICAaH/IAphIH KAJBINTacThIpyFa Heri3 Oosia anaTelHBIH Kepcereai. CoHbIMeH Oipre, 3epTTey *KYMBICHIHIA
JKaHa FUMapaTTap MeH WH(PaKypeUIBIMAAPAB KYpPy Ke3iHAE TapuXU-MOICHH CpEKIICTIKTepAl ecKepy KakeTTuliriHe Oaca
Hazap ayJapbuiaabl. Makanana 3amaHayy sxo0ajap/ia YITTBIK Mypara KeHi 0es1iHOeyiMeH, COHBIMEH KaTap STHUKAJIBIK COyJIeT
OHEpIH JdpinTeyre K yien Ke3KapacTblH JKOKTBIFBIMEH OaiIaHbICThI Macelieliep KOTepiireH. ¥ ChIHBIMIAp apXUTEKTYpaJIbIK
JIM3aliHFa MOJICHH JXKOHE STHHMKAaIBIK (hakTopliapibl eHrizy, KociOu MamaHaap yuiH Oinim Oepy OacTamanapblH JIaMbITy JKOHE
KaJIaJIbIK OPTaHbl KYpPYy NPOLECIHE JKePIiiKTi TYPFBIHAAPABI TapTyAbl KaMTHIbl. KOPBITHIHBUIAN Kene, Makanaaa yuinecimi
JKOHE MOJICHU KYHJIbI KAJIAJIBIK OPTaHbI KYPYyFa MYMKIH/IIK OCpeTiH CoyJieT HbICAaHAaPhIH K00anay Ke3iHIAe MOJICHH YKOHE ITHH-
KaJIbIK epeKIIeNiKTepAl eCKepyAiH MaHbI3AbUILIFEL atan oTiieni. bareic KasakcTtaHHbIH 3aMaHayn coyJeTi JacTypiiep MeH 3a-
MaHay¥ TocuIIep iy Oipereit yineciMiH kepceTeai, OHbI xkahaHIBIK COyIIET MPOLECTePiHIH MaHBI3IbI SJIEMEHTI pETiHIe Kopce-
Tenl.

Hezizzi co30ep: bamvic Kazaxcman, mapuxu mypa, Maoenu 09CMyp, MYpd, Cayiem azblMoapbl, myied.
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AnHOTanua. B craThe paccMaTpuBaeTcs BIMSIHAE KYJIbTYPHBIX U OTHUYECKHUX (PakTOpoB Ha (POPMUPOBAHUE COBPEMEHHON
apXUTEKTyphl TopoaoB 3anagHoro Kazaxcrana. Ocoboe BHUMaHUE YIENIAETCS apXUTEKTYPHOMY OOJIUKY TaKUX TOPOJIOB, Kak
ATtsipay, Ypanbck, Aktay u AKT0oOE, B KOTOPBIX aHAIU3UPYIOTCS, KaK TPAIUIINHU, CIOKHUBITHECS Ha CTHIKE MHOXKECTBA KYIIb-
TYp, HAXOJAT OTPAKCHUE B apXUTEKTYpHBIX (opMmax. [TomuépkuBacTcs BAXKHOCTh COXPAHEHUS STHHYCCKOTO HACIIEIUs, KOTO-
poe crocoOCTBYET CO3JJaHUIO TOPOJICKON CPEeabl, TApMOHMYHO COYETAIONIEH NCTOPUYECKUE LIEGHHOCTH M COBPEMEHHBIE TpeOo-
BaHus1. Oco0oe BHUMAHKE YJENSCTCS BOIPOCaM, CBS3aHHBIM C ypOaHU3aIMed U TII00aIn3aluei, KOTOPhIe 9acTO MPUBOIAT K
yTpate JOKaIbHON UAECHTUYHOCTH. [IpuMepsl U3 MPaKkTUKU MOKa3bIBAIOT, KAK IPUMEHEHUE STHUUECKUX OPHAMEHTOB U Xapak-
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TEPHBIX ()OPM MOKET CTaTh OCHOBOM IJIsi ()OPMHPOBAHUSA APXUTEKTYPHBIX OOBEKTOB, MOTYEPKUBAIOIINX KYJIbTYPHYIO YHH-
KaIbHOCTh perroHa. [Ipu 3ToM nccieqoBaHKue aKIEHTUPYST BHUMAaHUE HA HEOOXOAUMOCTH yYUTHIBATh HCTOPUYECKUE U KYJIb-
TypHBIE OCOOCHHOCTH TPU CO3JIaHHHM HOBBIX 37aHUN W WHPPACTPYKTYphl. B cTaThe MOJAHUMAIOTCS MPOOJIEMBI, CBA3aHHBIC C
HEJIOCTATKOM BHUMAHHS K HAIIMOHATBHOMY HACIIC/IUIO B COBPEMEHHBIX MPOCKTAX, & TAKKE OTCYTCTBHEM CHCTEMHOTO MOIX0/1a
K TOMYJISAPU3AIUN dTHHICCKON apXUTEKTYyphl. PEKOMEHIANHU BKIIIOYAOT BHEIPCHUE KYJIBTYPHBIX U 3THUUCCKUX (hAKTOPOB B
APXUTEKTYpHOE MPOCKTHPOBAHHUE, Pa3BUTHC 00PA30BATCIBHBIX HHUIUATHB JJIS CICIUAIUCTOB U MPHUBJICYCHUC MECTHBIX KH-
TeJel K MPOIecCy CO3MaHMsI TOPOACKOM cpepl. B 3akiltoYeHnn cTaThy aKICHTUPYETCs 3HAYUMOCTh y4eTa KyJIbTYPHBIX H 3T-
HUYCCKUX OCOOCHHOCTEW MPHU MPOCKTUPOBAHUU aPXUTCKTYPHBIX OOBEKTOB, YTO MO3BOJIACT CO3/1aBaTh TAPMOHUYHYIO U KYJIb-
TYPHO LIEHHYIO TOpOACKy0 cpeny. CoBpeMeHHas apxuTekTypa 3amnaanoro Kazaxcrana oTpaxaer yHUKAJIbHOE COUYETaHHEe Tpa-
JIMLUI U COBPEMEHHBIX MOJIX0/I0B, BBIIEIss €€ KaK Ba)KHBIN 3JIEMEHT B PAMKaX I100albHbIX apXUTEKTYPHBIX MPOLIECCOB.

Knrwouesvie cnosa: 3anaouviii Kazaxcman, ucmopuueckoe nacieoue, KyibmypHvle mpaouyuu, Hacieoue, apXumeKmypHule
meHOeHYul, UOCHMUYHOCTb.
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